THE BIG IDEA

AMERICAN JAZZ is a big ride-thru attraction ride experience designed to fit into the
average-sized abandoned “big box store”, (generally sized at more than 50,000 square feet, while
sometimes approaching 200,000 square feet) and are found in virtually every major market in the U.S.

The American Jazz dedicated show building size: 49,400 sqare feet.
For comparison'’s sake, Disneyland’s Pirates of the Caribbean’s two show buildings
total 112, 826 square feet.

This attraction design is what I am presenting specifically to the Storyland Design Challenge.

While the subject matter in this presentation is specific to an historic building located in New Orleans
(in this case, the Market Street Power Plant, built in 1904), the American Jazz component of my
presentation (which also contains a luxury hotel, dining, shopping, and a concert hall,

Louis Armstrong Hall (seating capacity: 1,265), the concept itself is modular, and could be adapted

to virtually any market not used to big budget, major theme park-level experiences, themed to
whatever is specifically unique to that market is known for, be it Cleveland’s Rock and Roll Hall of Fame,
a Revolutionary War Experience for Boston, the Ford Museum/Greenfield Village. or Seattle’s

Sci-Fi Museum.

© Copyright 2024 StoryDesign Studios/Kirk Hanson
I acknowledge that I own, am solely responsible or otherwise control all rights to the content
or entry that I submit.
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AMERICAN JAZZ: An American Adventure in Music

(1st - 2nd Floors)

A time traveling adventure that traces the origins of jazz in America, from its

early cultural beginnings in equatotial Africa, to its coming to the New World

through the slave trade, and taking root in this strange place. Of how the slave work
songs, field hollers, and chanting, combined with the already rich African traditions
people brought with them, and melded over time, and when this new dynamic form was
combined with the hymns heard in the white Protestant churches, would lead to
spirituals, and eventually, early versions of the blues.

Jazz would then take root in New Orleans, with contributions by native sons
Jelly Roll Morton, the self-proclaimed “Inventor of Jazz", and Louis Armstrong, who
would become America’s greatest ambassador of jazz.

Jazz eventually went upriver to the big cities in the North, where it evolved into
its many different forms; big band, bebop, cool, and modern, with its two main
offshoots, Latin, and fusion jazz; and how it would become our own unique
musical art form, and chief cultural export to the world.

: . . " : American Jazz
American Jazz will illustrate, in exciting scenes, and songs why we Americans Two-passenger Sidewalk Cafe” vehicle
should take pride in our own special musical heritage.




MORE American Jazz:
Bebop S;ene

A mix of practical sets, projection/
projected images, combined with
animatronic figures, live performan-
ces, (on selected dates) coupled
with 3D holographic display(s).

Also, historical artworks by noted

black axtists will be utilized to hel <) 5 i/ &
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RIDE TECHNICAL STATISTICS - LIN TN
Attraction Type: Lg«;gﬁthru/dark rqﬂ . ¥
Ride System: Endl sit System/ =
Variable Destination Omnimoyer

Ride Length: 1,749 feet i i I I
Ride Speed: 1.83 feet per second
Ride Show Time Duration: 15:00 CAPACITY - Riders per vehicle Pre-Concert Expgess - Up to 5 (THRGS900

Cycle Time: 16:20 (Theoretical Hourly Ride Capacity (THRC): Dedicated show building size: 49,400 sq. ft
Vehicle Launch: Every 20 seconds Regular Service - 2 (THRC: 360) Show scenes: 15

Louis Armstrong Hall - Performance Venue | th—
2nd - 5th Floors ——__

— . / -" .
can Jazz ride-thru experience ends with the & -
cles entering the Concert Hall to become modular
seating on scheduled performance days/evenings.

Seating Capacity: 1,265 (including additional American Jazz . ]
modular seating) Armstrong Hall could function as an additional f . !
venue for the annual events such as the NOLA Jazz & Heritage Festival.
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(4th Floor)

A silly, syncopated Midway Plaisance zone, featuring melodically inspired
traditional amusement park iron rides, re-imagined as oversized musical
instruments that will whirl, tilt, twirl, and go BOP! -- till guests of all ages
are dizzy with laughter.

Located on The Jazz Factory’s topmost floor, directly below a spectacular
glass and steel vaulted arcade/skylight, one the building’s original, and
most beautiful architectural features.
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will'bé : 0f every member the epicurious,
from the most sophisticated of palates. to less adventurous gourmands

The Dueling Oaks Restaurant will feature “outdoor” dinin;ﬁeneath a canopy
of sturdy oak branches, and will offer all of the Crescent Clty’}&vorltes gumb

jambalaya, and crawfish étouffée, all servi lqawhem of gracious elegance, ;

La Jardin Francais Garden Cafe will offer butfete sew&'&nd will speclallze 'K
in lighter, healthier, sustainable fare. In addition toth ﬁlll se restaurants

there will be snack bars, (window service specnaliif‘m b ‘n Go” mobile pi

set in a food court inspired by the Congo Sq )E markets of overda Century ago.
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Adaptive Reuse Success Stories

b Examples of historic buildings being given new life:

FENEUIL HALL
“=Boston, MA.

PRATT STREET POWERRLN
- Inner Harbof, lt#nore MD.
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IUSE - Oriole Pa'rk at Catnden Yard

UNION STA
‘“Houston, TX.
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Today, the Pratt Street Power Plant is part

ﬁ of a thriving tourism and entertainment district
in Balitmore's Inner Harbor and stands as-a premier
example of reutilizing industrial properties:
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-reducmg reliance on HVAC systems.
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Using sustainable, and bio-based materialswill help thé bui ;

Architectural salvage and reuse will also play.an |mpor@an s will advancements in new, ndrecycled materials.
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GREEN ROOF TECHNOLOGY

[ 4

Green roofs will helpwithlinsulation, lowering the overall carbon footprmt, along with supplyingfréesiiproduce to

The Jazz Factory's restaurants:

The Jazz Factory will also seek to achieve zero waste by offering sustainable cafe menu items in recyclable packaging; and
encourage sustainable shuttle transportation; utilizing Hydrogyn Fuel Cell, electric, and natural gas-powered vehicles.
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